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EDTTORIAL

PROGREGBS

REPORT

Well, here we are at last with magasine, or on any subject of in-

the third issue of Magnitude. We
realire we're late, an! all our
readers have our sinoerest apologies,
Many obstacles kept us from meeting
the original publication date, but
the main one wag simply lack of time.
We are now back on a regular quarter-
ly schedule, and hope to be able to
meot it,

We're still on the lookout for me-
terial, Our needs include artioles on
science fiction, space travel, and
related subjeots, good soience-=fio-
tion short stories, poetry of a soi-
ence={iotional nature, etoc,, and, to
a lesser extent, artwork, We'll be
expeoting your contribution.

Quite a few people have complained
of the lack of a letter column, but
the main reason for the situation is
simply that we have received too few
letters to makethe oolumn worthwhile,
Even if they are mnot printed in the
magatine, however, letters of ocomment
are neocessary to gauge the wants of
ths readers, aad we have not received

terest to our readers, for that mat-
ter,

Subsoriptions are still only 60¢
for six issues, giving you six issues
for the prioce of five. If you haven't
already, why don't you send in youi
subsoription today?

LAST MINUTE NEWS AND NOTES

We have received word that
Jose Ferrer will direct and act in a
motion piloture version of The
Demolished Man. The author, AlfTed
Fester, 1s writing the screenplay.

Also, it is to be noted that Walt
Disney Studios is realistically ani-
mating the monster and some of the
specinl-effeot sequences in MGi's
Cinemascope Teshnicolor effort, For-
bidden Planet.

® Y1nth Annual Westercon will be

held at the lLake Merrit Hotel, Oak-
land, California, on June 30 and July
1, 1966, Advance memberships are now
being acoepted for $1.00 apiece from:
Marilyn R, Tulley, Chairman, Wester-

enough to get an amocurate picture of oon, 432 23rd Avenue, Oaklend, Cali-
our readership's likee and dislikes, fornias,

Therefore,we'd appreciate you sending
us vour Jletter of oomment on the
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You have no doubt noticed
short storles
ence fictlon magazines.

How to Become a

Science Fiction

Wiriter—
LIKE ME

3t

Ed M. Clinton, Jr.

Ed Clinton's novelets and

appearing in recent professional sci-
However, this usually seri-

ouB new writer also has his lighter side--as this hi-
larious article, adapted from an address glven at the

1955 Los Angeles Science

clearly shows.

There 1is one subject on which I
am ocertainly the world's greatest
living authority, and that is HOW TO
BECOME A SCIENCE FICTION WRITER--LIKE
ME. Those of you who are not inter-
ested in becoming a writer like me,
but would rather beoome some other
¥ind of writer, oan at least learn
from what I am about to say how to a-
void the pitfalls that have made me
the kind of writer I am.

I shall divide my discussion into
three sectionsy First, The Tools of
the Trade; Second, Writing the Story;
and Third, Do's and Don'ts,

The basgie <tool of the trade is a
piece of blank paper. Now, this may
seem obvious to you; yet I have known
an astonishing number of writers who
have never even seen a blank plece of
paper. I remember that for a number
of years I was that very type--a type
I shall oall the sanspaner writer, as
opposed to the more journalistioc type
known as the newspaper writer, who
suffers from a surfeit rather than a
laock of paper.

You will readily recognize the

Fantasy Soclety Fanquet,
----The Editor

sanspaper writer; he talks a great
story. He is e regular H, G. Wells,
full of significance. When asked what
his work is, he will say, "Ch, right
now I'm f£illing time at a servise
station.But,” he will add, "writing is
really my game.” When asked to show
some of his literary wares, the sans-
paper writer will indignantly reply,
"Really, 0ld Man, there's more to
writing than just writingi"

Well, he begins to find age and
decadence oreeping up on him and this
oither cures him of the sanspaper
malady or entirely aborts the whole
urge to write, If you are fortunate
enough to overcoms the sanspaper
stage, I reocommend to you as the
second tool of the trade atypewriter,

A typewriter may be defined as an
instrument in whioch to insert a pleoce
of blank paper, They ocome in throee
basic typess portable, standard, and
the eleotris, or friend-fascinator.
I have observed a startling thing
about the electric typewriter and the
sanspaper writer., Ridiculouslyenough,
they seem to go together, It is as
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though the possession of an sleetrie
typowriter, with its intestinal rum-
ble and its orashing ocarriage return,
its sointillating effieclency, must
prove to the sanspaper author himself
and to his fascinated friends that he
is, he must be to possess such a
machine, a writer. I have a horrible
suspicion that my friends think this
every time they oome to my house to
visit my eleotric typewriter and eye
the mioroscopio stack of my published
material.

Tool number three is the eraser.
You would be astonished at how useful
a device is an eraser. If I had sold
all the words I have ever erased, 1
could collsot them all into a sizeable
anthology which I oould o0all, with
Justioce, Erasures in Time and Space.
This ooncept o e usefulness of the
ocommon eraser probably ocomes as a
shock to those of you who have always
believed that these mighty master-
piecas of the oreative intellect have
sprung into being in full-blown,pris-
tine perfection

We come now to the fourth tool,
which, sadly, 4s the most commonly
missing one. This important bit of
equipment {8--a small plece of brain.

Do not misunderstand, Of the four
tools,it is aotually the least essen-
tial, I have read a lot of stories
whioch I em sure were written without
its use. Apparently, too, 1t is the
tool most easily misplaced, more
easily even than the eraser, I1'd say
it was practically impossible to lose
a typewriter, and even if you did
manage to do it,there wouldn't be any
story; and while the blank piece of
paper may be more losable than a
typenriter, its absense just as reade
i1y presludes any writing. But the
erager and the small piece of brain
are in a class by themselves=--stories
can be written without either. I have
never seen a sentence with a wrong
word in it,or a misspelled word, that
a olever writer oould not write
around and into his story, As a mat-
ter of fact,some of my most cherished
efforts have been born out of typing
around mistakes I made when I could
not find my eraser,

But the small piece of braim which
most of us have, many writers seem to
misplace regularly., And the sinister
part of it all 4s that,unlike an
erager, or a blank piece of paper, or
a typewriter,you are often never even
aware you are getting on without this

important tool.

But let us move on to the second
part of my trilogy,Writing the Story,
Our would=be writer is seated at his
desk., He has before him a typewriter,
with a blank piece of paper neatly
rolled into it, and a nice new
unrubbed eraser to his righte He has
his small piece of brain in hand, and
1s ready--nay, rarin‘e-to go.

This is where we oome to ideas,
There mst be an idea to put on that
blank piece of paper, Again, don't
get me wronge There are an apalling
number of stories that haven't any
ideas in them, It is this fact whioh
gives me hope when I send out a new
storyjsomebody else got sway with it,
maybe I can too. (Incidentally, this
has proved to be one of my least
successful ideas,)

After sitting for five minutes in
front of the typewriter with a pieoce
of paper in it that remains mysteri-
ously blank, you may disocover that
You have no ideas, Well, where to get
one?

There are several ways of getting
ideass One of the most cammon methods
is to go to the nearest bookshelf,
pull out an old issue or two of the
Magazine of Fantasy or Astounding and

ad them, m%:valt_ﬂ"f s, Jyou
are boundto oome up with a few ideas,
Incidentally,the older the issues you
read, the better ochance your ideas
will have of selling; editor's mem
ories are, 1like a salamander's tail,
remarkably longe This method, which
I have used on many occassions, has
one great advantage over all others;
old ideas, 1like bargain merchandise,
seem to possess a great resale value,

One of the best methods I know of
for getting an idea 1is observing,.
Meny of my most interesting ideas
have come,for example, from observing
pretty girls walking by the counter
where I work, This art of observation
must be cultivated, however, I have
learned that within the bosom of many
a pretty ldea there often lurks great
disappointment,s You have to be dis-
cerning to pick out those ideas which
will got you some place and those
whioh you can never sell,

Talking to interesting people is
another fine source of ideas, Certain
literary snobs refer to thisas brain-
picking,but I think this is a callous
and unfounded viewpoint. After all,
the difference between you and the
fellow who thought up the idea is
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very significant: you write it down.

We come now to plot, also known as
story line. None of the sources men-
tioned previously is of much use in
working up a plot, except that of
rereading oldissues of the magazines;
though +this is somewhat perilous, it
is often donme,particularly by certain
writers who apparently spend a lot of
time rereading their own old stories,

A familiar method of developing a
plot 48 to take an o01d story and
invert it; some people prefer the use
of the word pervert, but I think this
unkind, For example, we have ¢the
simple plot, boy meets girl, What a
world of difference if we meke it
girl meets boy! Or teke, for example,
typical youngster robes bank, meets
girl, and reformsy; reverse that, and
you have typical youngster meets
girl, reforms, and robs bank. You see
what I mean? In science fiotion, the
best example of this that I can think
of is the one where the mad scientist
is about to destroy the world but is
stopped by his young assistant who
has fallen madly in love with his
daughter, In the inversion of this,
the daughter has fallen madly in love
with the young assistant who then
goes to the mad scientist and helps
him destroy the world, After all, not
all daughters of mad scientists can
be beautiful,

Character is another problem. Time
wes when there were two kinds of
storiess stories with good character-
ization, and science fiction. Popu-
larity has kind of broken down that
rather artifiocial distinction, and
nowadays we find all sorts of charace
ters in science fiction. My observa-
tion on this,and my advice to you, is
to put 4into your stories characters
with these three qualities; 1) Unpro=-
nounceable names, preferably spelled
without wvowels eand with as muny X's
and Q's as possible; 2) Lovability,
also known es charm, If you can cone
vince your reader that this eighteene
tentaoled,seven-eyed critter with the
loatheome body odor would be the most
titillatingly delightful living-room
gusst imaginable, you have your prob-
lem one-third 1licked; S) Regardless
of his biological eonstruction, he
must regard all good-looking human
females as irresistible,

I think you will agree that an

idea, a plot, and a lot of sorewy
oharaoters should at least get you
started, The only problem 1left is

putting these elements together prope
erly, In approaching story construc-
tion, you will find it helpful to use
the following suggested outlines 1)
beginning; 2) middle; 3) end. An
astounding number of people I have
talked to are utterly unaware that a
story hasthese three parts.Unhappily,
though, not all stories do-~I've read
an awful lot of obscure middles late-
ly, and some pretty long beginnings,
and a number of dreary endings tossed
off by seome harried writer between
oocktails and supper ons night.

You'rean your own from here on in,
There's not much more advice I can
give you on how to beeome a writer
(1ike me), except to point out a few
do's and don'ts that I have encoun-
tered in my experience,

The most {mportant don'tof ell {s,
don't ask your mother if your stories
are any good, I used to do this, and
for ten years I prooceeded under the
misguided assumption that 1 was a
young Hemingway being mnegleoted by
stupid editors. This all ended when I
aoquired a wife,whom I finally talked

into reading omne of those stories
that a oallous and shorte-sighted
editor had sent baok, "He's right,"

she saide I was sick in bed for a
week, She was the first person who
had had the ocourage to tell me that
editors are paid,not for being wrong,
but for being right, I am happy to
say that I recovered from this shock,
and 4in the period since have managed
to find a ocouple of editors who
agreed with me--or maybe 4it's the
other way around

The second don't 4is, don't quit
your job and rent a cold-water garret
the first time you get a personal
rejection from John W, Campbell, Jr.,
that says, "However, I rather like
your style of writing and suggest you
try us again," I ran a fever and had
spots in front of my eyes for three
days the first time this happemed to
me, Happlly, I held onto reality and
my job, I know that phrase by heart;
every personal rejestion I have
received from that man has said the

same thing, I can't figure out what
it is about my style that go fasci-
nates him,

The third don't is, don't pay any
attention to article in writerst
magazinesthat urge you notto rewrite.
I once read an issue of a writerst
magazine ,There wasan article in it

====(Continued on Page 13
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Much™ of Ber published work is in a humorous
but she has turned to the serious esszy as her

first eontribution to Magnitude.

I shall not attempt to inter-
pret what 4s meant by selence Fic-
tion's being "escape literature" when
the term is used in a oondemmatory
manner; I just don't fully lmow.

However,I will seek thie amount of
definition; Escape can mean fleeing
FROM something; it can also mean go=
ing INTO eomething.

Digressing for a moment to an al-
lied subject that has been disocussed
briefly before, the subject of the
prevalent attitude of suspieion &a-
gainst intellectuals, I should like
to quote several people who have com-
mented on the same attitude, 2

Variety ocalled our time "the orh
when to be accused of having some ine
tellect is tantamount to vilifieation,"

Brooks Atkinson,after having noted
that the Americen Psychologioal Assoe
ciation "has made the same point in
more teclinical language,” conoluded

that "a passion for 4ignorance has
swept through the ocountry like the
schmoo,"

Historian Henry Steele Commager
eaid that, "the historian of the fu=
ture who chronicdes this decade will
be puzzled by the depth , strength ,
and prevalsnce of our antieintellec-
tualiem," andreferedto "the vague au-
ra of guilt that surrounds assooie-

=—=-=Fhe Editor

tion with academic,intellectual, 1li-
terary and reform societies.”

Randall Jarrell, the source of
these quotations, saidthat Deen Ache-
son has been attacked and made fun
of again and again with one of the
most effeotive points made against
hims that he had..e.gone Hervard,

Returning to the two aspects of
escape which I mentioned, it might
aoecurately be stated that science
fioction readers escape INTO soience
fiotion to find a medium of literary
exprassion wherein intellectualisa is
not a vilification point.

From this aspect it may be neces-
sary to olass soience fiStion as es-
oape literature, however with the re-
servation that this use of o8-
oape does not carry with it a oondem-
nation of soience fiotion; on  the
contrary, it places soience fiotion
in the position of being a safety
mechanism for those who nsed to think
of some things other than the routine
of eating, sleeping, and sensory gra-
tification; it makes of it an escape
valve, a safety valve as it oould be
6alled, for the internal pressures
that are built up by living out of
full cultural acoeptance,

Culturalscoeptance worksbtoth ways:
acceptance of the culture, and the



aoceptance of the individual by the
oculture, Identification within the
oulture in both ways is important for
an individual, whether he likes to
think so or not, for cultural disori-
entation 1s a personal disaster .
There must be many aspeots of his
oulture with which a person may iden=
tify himself, for if there are not,
he facesthe disturbances of rejection
esrejeotion by his oulture and of
his culture, The mors relational
points within his culture aperson may
identify himself with, the happler he
will be,and one of the identifiocation
points of our culture for us, as seoil=
ence fioction readers, is the literary
phenomenon of our oulture, soience
fiction,

In this oultural relationship of
soienoce fiotion it is not an escape
mechanism,but an identification meoh-
aniem with whioh the individual may
have his intellectualism and hide it
too.

The mnecessity for masking the aoce
tivity of thinking is apparent to
anyone who has been found out by a
nonethinker to be a thinker,

There is another delense against
the slur of escape that may be made
for solenoce fiction.

It 48 4impossible to read science
fioction for any length of time and
fail to have curiosity on some speci-
fiocaspeot of solence fiotion stirred,

Displayed for the tiokling of the
imagination and the stimulus to ine
vestigation to satisfy that Iimagina-
tion are found physiocal sdiences, so=-
oial anthropology, general semantios,
astronomy, rooketry, timeespace, art,
mathematiocs, literature, history ,
g200logye-well, choose a subject of
human investigation and it is a safe
bet that somewhere in the literature
of solience fiotion you will find it
worked out, worked over, discussed,
perverted, glorified or magnified;
but whatever method has been used to
display the subject, it has at least
been presented, and it is the presen-
tation that matters, If you think
the author has not done right by your
dearly beloved subjeoct, you can ale
ways go him one better=-you ocan study
it and thumb your nose at him,

Any discugsion of this sort of re-
latively indefinable subjses-wesoape
or not--is bound to reswlve itself
into individualistic oonocepts, for
it 1s fans oolleotively who read
soience I'Iction, but it is the india

vidual fan who is the interiar mesha-
nism of Tandom. The non-fam' reader
I am not considering at this moment,
for I believe it is & sympton of the
need to find intellectual safety
valves that 1lead many readers into
fandom, there to find others like
himaslef who havefound in science fioc=
tion a way t¢to be intellesctual and
hide it too. On the individual level
this femmefan, H.M. Urban, finds soi-
ence fiotion not an esoape but an in-
tellestual stamping ground, where an
interesting colleationof muts--salted
and otherwise--can be ocontacted and
where 1deas can be polished occasioms
ally, for d4deas DO need polishing ,
and right now,

Part of the present fear of intel-
lectualism is the oulturally imposed
fear of thinking for yourself., People
have been inoulomted with the idea
that thinking is some sort of nylter:
jous process that only "professors
or teachers or thinkers cean do, or
have the equipment €o do,or the right
to doees Thinkingis generally supposed
to be an esoterio process not for the
masses but for a separate “intelleo-
tual" branoch of society that bas pre-
empted the right to think. Many
people are afraid to even adnit that
they think, They ars moreover afraid
even to try, shying eway from being
thought gauohe for the poor showing
they might make compared to some one
more "intelligent,"

One thing abant ssience fiotion is
thatit 3 adelight to the perverse hu-
man type who insists on doing his own
thinking whether it ie of top quality
or not;séience fiotion clearly shows,
in story after story, that no one sa-
vant has propounded the whole theory
of human resctions, actions, emotione
al problems,or interacting intelles=
tual snd emotional factors, No one
school has penetrated to the under=
standing of the whole, Many fine
systems have been established; many
good beginnings have been made, but
there is plenty of room at the begin-
ning, plenty of room at the top, and
a whole infinite field in the middle
for human beings to use for the ex-
ploration of human beings., In our
own way we stamp around in the sub-
jeot of human interactions, finding
bits and pleces and parts of the hu-
man pioturethrough that smazing look=
ing glags oalled science fiction, I

esnnat call that esoape,
-=e-Holen M, Urban

by
PAUL ARRAM
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A radio-play wve=raion of thls drama,similar® the ver-

sion pressntsd below, was

racorded

on tape by the

Chesley Donavan Science Fantasy roundation soma tinz

ego, We

feel that the story has treusndous inpact,

tut read it and decide for yourself,

CAST OF CHARACTFRSs

Darall--The dreamer who 1lives in
the past glories of his race,

Rotek--The eldest, and assumed
leader of the group after their
escape from the Masters,

Shawne--the 1last woman, and devoted
wife of HAotek,

Enik--The youngest,the son of Rotek
and Shawn

Etrione-Another who dreamed of
glorye~that which lay ahead,

Alorr--The one whose world exploded
and whose simple mind faced the
Universe with fear,

The Masters--The next rulers of the
Universe,

MUSICs

NARRATOR [Mueic continues during nare
ration of prologue]s Man has exise
ted on this planet for a million
years, and in that time he has made
himself ruler of the world, He has
evolved from his savage cave ances-
tors--but his evolution has not
stopped. While his achievements
climb higher and his power grows

--==1he KEditor

greater, he forgets that in time
the oyole will reverse itself, He
forgets that someday Man, 1like all
great things, must fall baok upon
himself, deocline, and eventually
die,

The time 4is some five million
years in the future, Man has left
his tiny world, subdued the Unie
verse, and, his race grown old and
senile, returned to the world of
his birth, The end is near, The
Human Race, after six million years
of undisputed reign, now has a com-
petitor--a new race, a far-evolved
mutation of the tiny ant, grown
larger, etronger, and more intelli-
gent than Man himselfs, The last
battle has been fought--and Man has
lost,

Far-off, 4in a 1lonely forest
clearing, around a flickering wood
fire, sit five men and one waman ,
the last membere of the Human Raoce,
The weight of the past bemrsheavi-
ly upon their voices=-the shook of
defeat numbe their minds, The yoke
of age, even in the youngest, is



overpowering. High on a hill a
beautiful oity stands, populated,
but not by Men., It is & olear Oo=-
tober night and the trees are shed-
ding their leaves, the gusty autumn
wind carrying them down into the
olearing. Overhead the stars, une
ochanged since the firet spark of
1ife on Earth, watoh indifferently
through the orystal air, But the
last Men stare at the ground, Fot
a word is spokene-for they mow=-
they all knowe-thatthis is the last
night of the Human Raoce.

Then, from the City, drowningout
the sounds of the tinymnmightinseots,
comes haunting,throbbing musioc with
a weird rhythm and melody. [Music
from oity fades in, as other musio
ends,)

DARRALL: A ceramony has begun.[pauss
S8imple creatures--they ars so like
ohildren. Their dances and songs,
their simple,unquestioning lives...

ROTEKs They are ochildren., We were
1ike them once, so very long ago .
But they have something we never
attained sven in our final hours-an
inetinotive, inborn love for their
own kind and all others,

EMIK: Inborn love! They show their
affeotion for us in a strange way!}
What right have they to steal-eto
drive us away from what is ourse-
what right!

ROTEKs Be oalm, my son, and try to
understand, We are old; they are
young.Ne are six,they are millions.
We have fallen; they are born, It
is their destiny o rise as we have,
Can you blame them, really?

EMIKs Yes, I can blame theml! The Men
of 014 would have no second thought
on what to do in our ciroumstanoces.
They would rise to retake what was
theirs!

ROTEK;s Our race renounced violence
as a means to comfort before any-
thing we know of was conceived, We
have lived so long without it, our
minds and our bodies rebel, What
you propose is not foreign to our
natures but to our capabilities. To
drive out seething millions of
oreatures, each stronger then the
six of us combined, 4is an impossi-
bility without the products of our
oivilization--and those rest in the
hands of the enemy. We aredefeated,
my son, and it is better to realize
defeat than to 1live in the wvain

hope of vietory,

EMIKs [softly, almost to himself]
Fools! Stupid savages! They do not
know what they have done,

ALORRy We may be thankful they do
not--with the kmowledge in our li.
brariee, they could easily seek us
out and kill us,

ETRIONs Why cannot we inorease our
numbers and found our oulture
again? Surely this--this cannot be
the end.ces

SHAWN; You know there has not been a
ohild in a generation.

ETRION: But the othere, in the other
cities-=-=-

SHAWN: The other cities have not
been heard from for five genera-
tions. At that contaot,Darall came
to us from the forest, saying that
his city was empty save for himself,
and he thirsted for company. He
will not speak of it,but his plight
must have been as ours is now, No,
we are the last, all that is left
from the population of a thousand
worlds.

ETRIONs
possible way,.

SHAWNs Why are therem aore children!
Is it our fault that we are barren?

ROTEKs No, woman, you are not entire-
ly to blame. The original ocelle-
the basic human unit whioh we all
carry in our veins--has grown weak,
It is as sure as the stars--a raee
grows old,and its members beeome ste=
rile. The books tell thate---

EMIEs The books} Books oamnot help
us now, It 4is good that they are

they who tell us only of the

Then there 1is no hope, no

gone,
dead p&lt .
ROTEKs I have one book; it is the

jast. I oould not save more,though
T would have liked to--the attaok
guddene-thers was not

was 80
timeesee
DARALL [He has not been paying atten-

tion fo the conversation.| To think
that once we ruled all that -~ the
moon, the planets, the stars, the
galaxy, We oonquered all the rest
and olimbed to the peak of achieve-
ment., After the wars,peace reigned
for millions of years, We were un-
conquera.blo;nothir;oouldhouoh us ==
nothing outsideour own weak bodies.
They proved to be our final enemy.
We melted sway like ice beneath the
risinE sun. “
EMIKs The Masters, o
gelves, your "rising sun.
less creatures of the dirtl

they call them-
Braine
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ROTEKs That 4s why they had to come
out. They are finally ready for a
life above ground, The books Bayeese

EMIK: Demn the books! They cannot
feod us) They cannot save us} But,
by the fire, they can warm us!
[There ia the sound of the book be-
ing torn from Rotek's hands andhure
tled {nto the orackling fire.]

ROTEK[ upset ,but restraining himself):
Do not blame yourself, my son, I
understand, It is hard for you.

DARALL;_ It is mrd for all of us.
[pauss] A million years ago they
were such tiny creatures, Our fa-
thers stepped on them without
thinking, We never dresmed....They
were there all this time,of course;
we lnew they were growing, down in
the forest--their songs in the
night,an occassional pair of watoh-
ing eyes.cse

SHAWNs Yes, we knew but we did not
oare, They seemed so beneath us, so
umvorthy of even a passing oonsi-
deration., And all these years they
were waiting, planning the day when
they would sit in the lofty citlies
and judge the Human Race as we
had judged them.

ETRIONs I shall never forget last
night, It wae just like any other--
then, suddenly, they were there,
looming, threatsning--thousands of
them, And the thought----

DARALLs The alien, mindfelt volce
that said, "Gol We will have your
oityl"...ilnutably...hplaoably....

ETRION: Then they came on, pillaging,
destroying,throwing jets of pungent
a0id aheadof them,foroingus backee.
backeo.es [The music from the oity,
which has run through all of the
preceding, becomes louder, reaches
a olimax, and stops., There isa mo-
ment of quiet, broken only by the

chirping of <the night insects;
then.ees
DARALL: The ceremony is finished.

ALORR{very upsef]s They will be com-
ing for us now, to kill us.

ROTEKs They would have nothing to
gain from our deaths. Already we
are powerless to opposs them--our
oities,our libraries--they havethem
all, I think they will leave us to
die in peace----

[The sound of the night inseots stope
abruptly,]

EMIK [He sniffsthe air and speaks de-
liberntely;] They are coming--they
are coming after us!

ALORRs Yes! I can smell it also. I

told you they would, They are oome
ing to ki1l usl!/He struggles to his
feet,] We must leave quiockly! There
is noét much time, The acid! They
will kill usl

ROTEK:s Be seated, Alorr{ We cannot
escape them; it would be futlle to
try. We oan learn much from them.
Be seated] They have almost arrived.

EMIK[ oynically] s The information will
be very useful.

DARALL: 1Llisten! [ The rustling of the
underbrush in the darkness ocan be
heard, growing louder,]

ETRION; There seems to De only one,

ALORR [relisved] s+ He has stoppedl He
is coming no oloser!

SHAWN; She must be afraid,

ROTEK [to the hidden Mastef] : You are
late, The ceremony has ended.

MASTER [Hie voice is hollow,represen-
ting a thought projootioé{: I am

late, I lmow, I come a big dis-
tance. The Mother will be sad,What
are you?

ROTEKs We are Men. We live here,

MASTERs You are men? What are men?

EMIK: We are the dominant rase. We
rule the Universe,

MASTER: You are 1lie, What is uni-
verse? What are you?

EMIK: The stars, the sun, the moone-
that is the Universe. We rule that,

MASTER: You are lie, I am late. Who
i{s the Bright One in the certer?

ETRIONs The bright one?

SHAWN;s; She means the fire, They must
not know what it is,

MASTER: Who is bright onet I am
afraid, He shines like The Sun.
DARALL: How oan we explain it to him?
EMIK; It is the sun, He oomes here

each night,.

MASTER: Oh, The Sun! He is so besu-
tiful and so bright..s.

ROTEKs You should not have told him
that, ¥mik, He will feel duped when
he finds out.

EMIKs They have worried a great deal
about our happiness!

ROTEKs Do not be bitter, Bmik, They
oannot knowWeeee

FMIK: I will make them knowl Yes, it
is your god, The Sun, And we bend
him to our will as a sapling in the
wind, We drive him as our slave; he
kneels at our feetesse

MASTER: You are lie. You are mmall,
You cannot force The Sun; He is
nmaster.

EMIK; He 4ie manter} What mannerof
master 4s this?! See how aven the
sand can diminish him.... [Bound of
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fire crackling and hissing, as Emik
kicks sand into 1¥]

MASTER: You have hurt The Sun! He
will be angry.

EMIK;s Let him be angryl He is power-
lem against me!l

MASTERs No! Nol! he is all-powerfull

EMIK: We are all-powerfull You
honor Talse gods{ [Emiktakesturning
stick from the fire. | See how he
dances on the end o stiok! See
how I can kill him!l F%nik digs the
brglnd intothe dirt and extinguishes
it.

MASTER: You have hurt The Sun} But
that is not possibleeese I am oon-
fused, You are evill}

EMIK: You are a stupid fooll We
are destined to rule; you were
created to be tread upon,.

ROTEKs Please,my son,that is enough.
You are doing harm. You are the one
who is confused,

EMIK [without hearing]s Bend down ,
humble creature, before those who
are superior to you! Bend down and

beg us to let you serve as our
slavel
MASTERs I bow only to the Mother and

to The Sun. You are 1liel You are
infidel and weakd You are nothing!l

EMIKs Youl! You who orept wretchedly
through the grass and 1lived out
your lives beneath our feet--you
who were but a household pest while
we conquered the galaxy. You were
less than nothingl

MASTER taunting, 1like a ohild]: You
speak of long ago--it is foolish.
You are foolish.We are the Masters,
%o took your cities.

EMIK: Yes! The oities! But what do
you have that we havemt given you?
What 1s really yours! Nothingi
Even your gods you cannot call your
ownl

MASTER: The
shines on us, not on you.
us your citye.

EMIK: Your godl Here is your god--
look closely at him--feel his wrath
on the enemies of Man!i[There isthe
sound of running feet as Emik cher-
ges into the forest at the Master

with a flaming |:‘l:i.ckg1

Sun is all-powerful. He
He gives

SHAWN [rising to her feet]: No, my
son! Come back, come back!}
ore are soundof scuffle, The Mas-
ter shrieks, and then Emik sereams.
Then there is silence broken only
by Shewn's sobs, Then...]

MASTER; I am confused, I did not
want to hurt him, only to make him

go away...He hurt me...I hurthim,..
bad,..What are you?,..,Whataremsn%..
How can The Sun be hurt?,..Ilam late
eesThe Mother will be eade.e.very
sed,..I am late...[The voice trails
off, and there are sounds of rus=
tling tushes as he leaves, Shawn
weeps gently, A sudden gustof wind
blows a shower of leaves into the
clearing, The night insects begin
singingi

ETRION; ot a fool 1 was to think
we could ever regain our former
position. We have fallen; so com-
pletely and so far they do not even
know who we are, We are just ano-
ther creatureof the forest to them,
a emall, weak breed of animal to be
pondered and fent off from the feed
stores,

ROTEK: We have oompleted the oycle,
It was five million years ago when
the first...ge falters,] firstfive
men sat around a fire, helpless,as
we are now.

DARALL: From the periphery of the
golaxy,from the greatest empire the
Universe has ever known,to five old
people around a fire,

ALORR: Will they return to kill us?

ETRIONs It does not really matter,
Nothing matters any more, We--there
will be 1little paingy the cold and
the hunger will do their work

swiftly, No, this is the last mght
for us,
ROTEKs The story is ended; a new book

begins~-tomorrow,

e insects cease their chirping:]
RR: I am afraid, =
ROTEK3You are not alone in your fear,
It will not be easy for any of us,
but that 1gee--

DARALL:Listen! [Weird, six-beat music
similar to e earlier type in-
ocreases in volume gradually from
barest audibility to nearness,]

SHAWNs Who is it this time? Why oan
they not leave us to die in peace?

ETRIONs That music.s.but it..eit can
no bey why would she-—-=

SHAWNs The Queen Mother?

ETRION: Yes, But why--why would she
come here--to us?

ROTEKs We are being honerede-she has
evidently brought her full formal
escort,

[The music stops. The Mother, acoome

" panied by two guards, is heard en-
tering the olearingEL "

MOTHER [voice as of other MaatzglaYou
are bita few men. Wherearetheothers?

ROTEK: There are no others, We are
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the last.

MOTHER: The last? [pause] But the
oity was so magnificent, I don't
understand, We thought there were
millions of you, as there used to
be, We built a huge army to defeat
what we feared to be a formidable
enemy., Do not hold the taking of
your city againgt us, We are bil-
lions; our young thirst for know=
ledge, which even you have not the
right to deny them.

ROTEK:s You need not ask forgiveness.
The time has oome for us to abdi-
eate our throne in favor of you.
Tonight we die. You have our
blessing.

MOTHERs But you cannot die here. You
are Menl You have oonquered the
stars, You must oome to our city--
your oity--and live there in your
rightful plaoe,

ALORR: Thank you, oh thank you! You
have given us our lives!

MOTHER: You need not thank us, We
wish only to make up for the hurt
we have caused you. One of you will
never rise again, I am truly sorry;
my daughter was young. She did not
understand.

ROTEK: My son was also young and un=-
wise; tell your daughter te ease her
regrets,

MOTHER: She haes destroyed herself;

the burden wae great, But that is
past--it does not conserm us,.

We are young; our history is
just beginning, while yours is be=-
hind you, I have a favor to ask of
you--a very great favor indeed,con~-

sidering our treatment of you.Would
you oonsider it?

ROTEKs Our usefulness to the Universe
has ended, If we ocan serve once
more before we die, we die content,

MOTHER; I thank you--for myself and
my daughters, We have muoch to learn
and many errors to meke, You are so
wise--s0 great--we would be eternal.
ly grateful 4if you would teach us
what you know, so that we may some-
day fly to the stars, and harness
the sun to light our cities.

ROTEK: Weee--

ETRION: Your request is answered--we
wil) help you--with one plea, You
believe us, you know what we have
been even though your ahildren have
forgotten. We will pass the toroh
to you, to take up where we left
off, Someday, after many races
have risen and fallen, the intelli-
gent beings of this Universe shall
attain the unknown goal toward
whioh all life is dedicated. Esch
race, in 4ts rise and fall, will
have done its part, however smell,
We, the first, the ones who began
the climb, realize that it 1is
jpevitable that we die--but we muet
not be forgottenl Make s record of
what we have done--pass it on to
the next ruler when the time oomes
for you, too, to orumble to dust.
But please, we implore you, do not
ever forget, Our bodies will die,
but our memory must live onl Re-
member use [pause; more slowly |
Please, ramember us.

=-==Paul Arram and Tad Duke

HOW TO BECOME A SCIENCE FICTION WRITER--LIKE NE (Continued from Page 8)

Robert Heinlein, who was the ourremt
god of soience fiction, and he said
positively never to write a second
draft. I labored under this millstone
for seven years, until I made a fan-
tastic discovery: sometimes it sounds
better the second, or even the third
time, or the fourth or fifth,that you
write it,

I think I've told you everything I
can, There'es one item more, though,
that I'd 1like to comment on before I
go. That's messages., Every once in
e while somebody talks to me about
the message my stories must have,
Some of these people have suggested

for my examination some stories that
are just loaded with message but
whioh are about as dull as last year's
weather reports. I have known people
who have ripped a story apart, sen-
tence from sentence, word from word,
and extraoted from it a frail,twitoh-
ing, dengling message. The only
important message that 1 ever heard of
being consciously plemted in a
story was the one from Gurcis.

The messages will take oare of
themselves if you just remember--it's
the job you do that oounts.

«-e=Ed M, Clinton, Jr.
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SPACE TRAVFEL: 1637

Ye Traverfal of The Skyes By Mifsle

Unto the Surfafe of the Veree Moone

(lliam Browmfon

Lhe Mobile Visttations of the Chryftal Sphere

There has beene mvch Speculaticn cn Methods
of traveling tc the Mocne inrecert years by
Aulhurs d Romantick Fantajics. The engine.
ecen explained, teveyee, 1 scientitfcally
accuralenevecyFacel cfil3 Complex nat-
e, and it it were built,as I have Jdesceibal
&, tweuld surely reach the Moone. It censi-
sts_inprinciple of a large vannon and ball,
the ball 15 another cannon and hall systemn w-
tch is intucn yld another cannon and ball,
ond Thusforward, Thetolal system camprisy
e §ive canncns_and tive hoiis, the 1ast of wn-
1ch i3 hollew and euwipoed in o fort Jor
the Sele pussenyer. A Targeborrel of crac-
kers, and severall Hlasks of waterWhll be pro-
vided to assuage us huncer ond arst whi-
ch myst Cexlainly develope during this Jo-
rney. In addilicn, a stove, aud several pop-
ular nevels willLe provided as will o supyp
ol beads and lrincketts toBe traded with

the_ selemites [n case the Mootie be Seund 1n
habited . which 1s verry unlikely cecthhtimt

“Jhe Craft weuld be. constructedin
a verticle pcsilion, to achjeve efficiency from
the Propeﬁan\ ‘this lalter will confift of a m-
ulure of saftpetre lampblack sulphur ond red
earth; the 1ast of which will_upcn agriticn fo-
rm guukgilver, tomcrease Ik Ling power and de-
vhicgisticated uirs, to release mor fire from the
ponder, andthus increase the vidence of \he re-
action. The firlng is begun by igniting
the fuse ot the manLanuon: This fires the
shell primary, (ntaining all the remaining
components of the system, which are propel-
led to agreat height. When the trajeclory be-
gins Yo retorn to earth,aCkckwork device
wil fice a seccnd cannen ;which, addinotc
413 heighl Bhe heiglit of the firf, will rife to
Al greater height - thus &t will follow, antill
thelast sTage has beene fired. If, due to myss-
calcutation or | mpuyity in the powder, the
laft fived shell fails to coaft neare theMoo-
ne, the large air oars will be operaled by
the ascendent ; 2 modern system of pulleys mnd
levers will perm one wan fodotie work
ol many horses, and direcl te craft near the
Mosne. Allhough theheight ol e Moone Is
nat exacdly known, my ewn vefearches with
ophcal tube s and selenescopes of the lat-
<t Yype indheate that it 15 Certainally notall-
ev than and is ;

A, hen th? thm has beene
approdechedthe captain of the crait willaim
and fire the large Moone Harpoon, which is
desgped to sticke mtheMoone, and then
e will with fhe dficient wm‘l,‘;mvided

therefore, boist the ship unlill 35 in contact
wilth theMoone and a safe exit can be mode. .
Here onehundred and seventy-five mites ab-
ove theworld, acerlain rarity of the atmeosph-
ereis cedtainto hinder movement, buf cer-
tainly the Cn({»\aln,b requicement # hard
‘man,of rugge csrg“iglnﬁcm. should have nd
Lrouble &K{er he b2 comeg used to the stran
condilions At thiy point the (3ptain,a scien-
\ist al bearl will certainly wish fowake
serentilic obsetvaliongtince the ot brer wor
Ids of the unjverse will bee mudh closer fo
wm, selenescopes wenld certminly afford
as glear a view ol {liek surfaces as capbe
seeng of the Moone from the Werld. The (om-
posbion of the ChrystalJpsers which sup-
porls the Moone canbe delermined,as can
Thal of the Mcene itselt. Chservalicns w-
W 2 lodestene sheald reveal snuch of the
magnclismol heavenly bodies. Al 1aft,il will
bed pojsible L mappe accuratcly the surt-
ace ol our world asth e Moone move s abo-
ve i, patticuldly the unexplored parts o
the Newe Worlde andcther undiscoure-
red contiments.wdechehiilmnooaqprressstu

anger> will befrent the Moone
Yraveler ct suchMagnitude as have nevver
beene seene Vefore. During the Entire Voy-
aq‘e ,meteors falling stnrs,and commetls,
will bejet the ship for such o large m-
355, moying wifo the univer se, cannol bul
beget cosmic upheaval. The fixed stors
however, will nol m olest thetravelier,hew
ever, for they are aliixed tothe outermoft of
lhe escht Chryital Sphieres, juff hetow Heav-
en and Jhe sbode of theblefsed. The grealeft
peril will occur when the Moone menthl|
approaskes the Sun, heating it to Wi ande‘v
ence. Dief ore g happens,tie caplam Will
cut the rope suppuling the shp, permitting
it to fal into the Perthshire Peat Pits w honce
inits hogey softnefs, it may be recouverced
aloniwiﬂ: he rest of the compen ent s which
may he lhen assembled andfired againe.then,
attatching great leatheren wings fo his back
the Captdin will leap info the” air and, fly -
ing [ikelhe verree birds, defeend 1na helial
vath landing ina stack of hay,prowd ed for
1hat purpge,in afield near Londen .

ore practical useMay be made

of the repeated frings to folloy. doon
€ should be pofsible to build anlmpregnab-
le fortrefs onthe meone, aBulwark inthe
skyes, forever gnarding freedem of lhe Seas
and mtergnllml peace. ,

od Save Lhe King /

14

a.moone harpoone

b-air oar i I
c-air oar 0 AT
d-stores LL:;J:_]. ¥

s r

f-captains stool
9.cannon the first
h-harpoone cable
k-lodestone magnetism
meter and 4ravity gauqeé
mecast of iren, h¥ll-
n-cannon the third

p.canhon the forth
t.eannon the second

w-ye sreat




COMING UP..., by the editor
story, "Reality,
Ronald Voigt, and one ar-
Life As We Don't Know It" by
Paul Arram, already soheduled for
next issue, The former is now in the
process of being illustrated, while
the latter, although already illuee-
trated by Ron Cobb, is etill being
reviged into final form.

Also present will be our regular
features, and if possible something
else along the lined "What the Well-
Dresgsed UeleMeIoTe8eDeCaBoAeToVoCo

We have one

Ino." by

ticle,

Man Will Wear inm 1996"
#2 and "Ye Traversal of The Skyes By
Migsle Unto the Surface of the Veree
Moone” in this issue. We're also
planning something special for the
ocover, and we hope it goes through,

As montioned in the editorial how-
ever, we still have a shortage of ma-
terial, and would appreciate any sub-
missions,.

We'll be seeing you next 1ssue.e.s

eeaxThe Editor
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in Magnitude

You have probably by now read
elsewhere that this column of mine in

the second issue of Maggy wae intro=
duced as nefarious evidence against
me of evil wrongdoing before the
Labor Board of California,
I was accused of “operating an em-
ployment agency without the proper
ITcense!” Not a literaxT'y agency, :ut
an employment agency! The ocase has
uow*Eeenyma{missed,y but the aocouser
has gaid "that he would not rest un-
til he saw 'Ackerman and Campbell in
jail.'"s

Let us now spotlight mmsuthor whose
ubiquitous appearances are bringing
inoreasing fameto Southern California
prodom, Arthur Porges., Take  Art's
great F&SF yarn,” "The Ruum," for in-
stance, Besides original publication
in the Boucherzine it's seen transla-
tion into French, Lkept ocompany with
Bradbury,Collier, Cronin, and Carr in
British Argosy, been Bleilered & Dik-
tied as Ee_o¥ the Best of the Year,
and now I hear will be innluded in an
English anthology featuring Ernest
Hemingway, Somerset Maugham, Gerald

*KIT quotatione in the paragraph are
from an article in the First Septemw
ber Issue of Fantasy-Times.

Kersh, and Sheila Kaye Smith] He's
done a sequel to "The Ruum," but
there's no truth to the rumor (which
I just made up) that 1it's called

"Ruum with a View," "All Roads Lead
to Ruum,” "Ruum & Coca Cola," or
plain old "Ruumatiem.” (Who said

'Ruum for Improvement'"?) The Kew
York Post, already having presented
a half-dozen of his fantasies to ite
million weekend readers, will publish
"Guilty ae Charged,” The slick, so-
phisticated new men's mag, Esoapade
has purohased "Reconstruction,” an SF
yarn by Perges.

Other reocent sales for Southern
Califantasy scribes inelude "The
Finer Breed” by Helen Urban to F&SF,
"One Out of Many" by Mark Pines %o
New York Post, "Swenson, Dispatcher"
by R,” DeWItT Miller to Galaxy, and
"Master of Death" by Millsr and Anna
Hunger(original 65,000 word novel) to
Aoce Books, "It's & Good Life" by
Jerome Bixby to Science-Fantasy, "So
Lovely, So Lost™ by James Causey to
Escapade, "Puzzle Box" by Ed M, Clin-
ton, Jr,, to Escapade, artwork by
slaiudell & Neutzell to F&SF, Other

orlds, Utopia, end Hapnal, and ({you
guessed it) a story by %rthur Porges

to Ellery Queen.
-=-=Forrest J, Ackerman

.~
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by chesley donavan

(The Board of Directore of the Chesley
Donavan Foundation)
an account of some of his

Many
the Chesley Donavan Foundation sinoe

events have taken place in

the last CD News. One of these, as
you have no doubt guessed is the
ohanging of the name from the ponder-
ous Chesley Donavan Science Fantasy
Foundation to simplythe Chesley Dona-

van Foundation., This has been done
sine the interests of the members
are by no means limited to science

fantasy, but encompass such fields as
astronautics,astronomy, roocketry, and
other pure and applied sciences, art,
music, photography and oinematographe
Y, 8and in general most of the fields
of human knowledge--but often with a
definite slant on the aspects of the
subject which deal with science fan-
tasy. The name ohange was acoom=
plished on October 18, 1955

On July 3 and 4, 1965,CD sponsored
the Eighth Annual West Coast Science
Fiction Convention at the Commodore
Hotel in Los Angeles. A host of pro-
fessionals and fans were present. The
convention beganon Sunday with = lun-
cheon at which Forry Ackerman gave a
talk on "Soience Fiction in the Past
Year and in the Year to Come,” ' and
Ed Clinton introduced many of the
prominent SF personalities. The pro=
gram continued with e businesssession,
a panel discussion,and at 7:00 in the
evening the Banquet,with Forry Acker=-
man as MC, and speeches by R,S. Rich-
ardson (Gueest of Homor), Anthony Bou-
cher, A.E, van Vogt, and Ray Bradbury
(who 1iterally oaptivated the audi=
ence by unfolding the plots to two
new stories of his), After the Ban-
quet, two short films were shown.

The seoond day got underway at
11500 the next morning with the auc-
tion,presided over by Walt Daugherty.
At 2330 pm Ivan Tors and Curt Siodmak
arrived, Mr, Tors gave a talkmm "Soi=
ence Fiotion Theater,” and two unre-
leased programs were screened, fol-
lowed by a question and gpgwer period,

eto, Later, Ray Bradbury gave

experiences in Ireland and read one
of his recentmut unpublished stories,
The Westercon was officially oculmi-
nated with a dance that evening, al-
though many people found it conven-
ient to gather in wvarious rooms for
informal discussions,

On August 6, the Foundation moved
to a realtively spaciousnew headquer-
ters at 2613 N, Myers St., Burbank ,
California,

The measuring system developed
by Lewis Kovner has been re-
designed 8o as to be based on a spe-
ocifio wavelength dinstead of merely
the red light band, The wave standard
decided upon is the midpoint of the
two bright sodium emission lines, or
5892,9606 angstroms,

Two tesla coils have been comple-
ted, and the hi-fi installation is
being completed by Ron Wetmore,

We would 1like to welcome these
names to our membership rosters Ron
Wetmore, Tom Ula, Helen Urban, and
Eddie Robinson, our newest correspon-
ding member.

Ron Cobb has recently obtained
employmentat Walt Disney Studiosas an
animator, and Paul Arram Shoemaker is
now attending the California Insti-
tute of Technologye.

Those of you who are not members
and did not attend the Westeroon may
wish to purchase copies of the excel-
lent Program Booklet, which features
a cover and interior artwork by Ron
Cobb, an article on R.S. Riohardson,
the Official Program, and other fea-
tures, and is available postpeid for
just 10¢ from the Foundation eddress
above,

«---Chesley Donavan
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filming

“MAN AND THE

Siupenhorsf

On December 28,1956, ABC-TV will
resent the seocond in the series of
isneyland “Tomorrowland” produo-

ons, 'Man and the Moon." It is oer-
tainly one of the finest space tra-
vel produotions of the yesr, ranking
with the first of the series, "Man in
Space,”- which was first televised
March 9, The original produotion is
in beautiful Techniocolor,

The ptoture i1s divided into three
partss, The first part is a hilarious
animated ocartoon sequence om lunar
lore and superstitions. In the next
section direotor Ward Kimball intro-
duces Dr, Wernher von Braun, who ex-
plains, first by models and then by
a sequence of beautifully realistie
paintings, the way in which man may
egtablish the first manned space sta-

tion, using passenger rookets, un-
manned oargo rockets, and non-forme
fitting "bottle-suits with mechani-
oal arms. This is followed by the

third part, a realistic live-motion
and model sequence detailing the
first trip around the moon.

The moon ship consists of the hull

of a passenger ship, stripped of ite
wings and outfitted with seven auxile
jary fuel tanks, a ocommunications and
radar dish, a small nuolear reactor,
oto, It is redesigned inside for a
no=gravity trip by four men, and the
entire ship is painted light green.
The large set of the interior of the
spaee ship was built in three sec-
tions, The first is the oanopied pi-
lot's and navigator's section, fram
which the 1left wall oan be removed
for shooting purposes. The next seec-
tion 4includes supply lookers and an
airlock for a bottle-suit, while the
last eseotion contains working space
and instruments for the other two
crew members. On both of the latter
seotions both the left wall and the
overhead bulkhead are removesble for
shooting purposes, and on the last
soctions 80 18 the rear bulkhead. Eaoh
of the orew's seats is a complioated
mechanism in iteelf, It is mounted omn
traoks so that the occupant may reach
all of the instruments whioh are hie
responeibility, and it is also mount-
ed on a swivel, includee ansdjusta
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able headrest, etc. For freefall
scenes the men were suspended attheir
centers of gravity by wires fram an
overhead rigging. The instruments
bear: quite élose examination, as sach
seems to have a useful purpose, and
nearly all the instrumentation needs
of such a space ship are represented
by them. A 1large, punched, blaock
background with an illuminated soreen
behind it is used for stars, and more
oomplicated scenes passing by the
ports and canopy are simulated by
process-screen shots of the large mo-
del of part of the surface of the
moon, paintings of the earth, etc. A
full-scele set
the bottle-suit is used interchange-
ably with a model for the scenes of
repairing an acid tank damaged by a
meteor; the suit, with the actor in-
side, 18 swung up in front of the
star drop by a large boom. The main
part of the bottle-suit set and the
full-scale set of the damaged part of
the acid tank were both tuilt of fi-
berglass,

Helping in the
were four-foot models

model department
of both the

of the upper part of °

space station and the moon ship; a
smaller model of the moon ship to
matoch the scale of the station model;
two six-foot models of the moon, one
of only the hemisphere facing us and
the other of the complete moon; a
large model of part of the surface of
the other side of the moon; ete, The
model shots are very well done, and
often one finds it impossible to tell
where model shot ends and live-ace
tion shot begina.

The pioture 1is as scientifiocally
accurate as the first in the series,
"Man in Space.,”

Don't miss thizs presentation on
December 28, If you do, however,
you'll still have a chance to see it
when it 4s rerun next year. Also,
from all present indicatione "Man and
Space" and "Man and the Moon" will be
released in Technicolor for theatri-
cel showings in eome form. We men-
tioned this vossibility in t?; }asg
jgsue of Magnitude, and we sti L)
that the d?i?ﬁs decerve to be seen in
their full Technicolor big-soreen
glOW.

~=~=Ralph Stapenhorst

The scene above shows the pilot and navigator aboard arace ship RM-1

the flight around the moon.

during

Copyright Walt Disney Productions,
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